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MEMORIAL RESOLUTION 

AT a meeting of the Board of Trus- 

/\ tees, held on Monday, December 

/""A 16, 191 2, the following memorial 

-L ** resolution read by Joseph H. 

Choate was adopted: 

IN MEMORIAM 

WHITELAW REID 

TRUSTEE OF THE METROPOLITAN MUSEUM 

OF ART 

1901 — 1912 

The Trustees of the Metropolitan Mu- 
seum of Art have received with profound 
sorrow the intelligence of the death of their 
late associate, Mr. Whitelaw Reid, the dis- 
tinguished Ambassador of the United States 
at the Court of St. James. Mr. Reid be- 
came a Trustee of the Museum in the year 
1901 and from that time to the day of his 
death he took a deep interest in its work 
and contributed generously to its support. 
Although his important and arduous official 
duties for the last seven years and a half 
prevented his frequent attendance at our 
meetings, we could always rely upon his 
enthusiastic and conscientious cooperation 
in all our undertakings, and his death at 



the post of duty is a serious loss to the 
Museum. 

The generous and affectionate tributes 
which have been universally paid to his 
high character and valuable public services 
at home and abroad have nowhere met 
with a more sincere and sympathetic re- 
sponse than in the hearts of his associates 
for so many years in this Board, and we 
most cordially echo the heartfelt tribute 
paid to his memory contained in the reply 
of the President to the sympathetic message 
of the King when he said: "Mr. Reid's 
death is a loss to both countries, for his 
services as Ambassador were exceptional 
in the closer friendship he secured between 
them through his own personality. His 
intimate knowledge of both countries, his 
profound respect and love for England, en- 
tirely consistent with the highest loyalty 
on his part to his own country, gave him 
peculiar influence for good in his great 
station." 

His fellow Trustees desire to put on rec- 
ord their high appreciation of his great 
public and private virtues and their un- 
failing respect and affection for him as a 
man and a fellow-worker for the publicgood 
in the promotion of the success of the Mu- 
seum, and they tender to his afflicted widow 
and family their deepest sympathy. 



A LOAN EXHIBITION OF MR. 
MORGAN'S PAINTINGS 

TWENTY-NINE pictures belong- 
ing to Mr. J. Pierpont Morgan, 
which have been sent from 
London to the Museum, are now 
on exhibition in the Gallery of Loan 
Exhibitions. With the exception of The 
Colonna Raphael, which comes from the 
National Gallery where it has been lent, 
the paintings are from Mr. Morgan's Lon- 
don house. Although they are pretty gen- 
erally known from the various comments of 
which they have recently been the subject, 
as well as from the full descriptions in the 
catalogue of Mr. Morgan's paintings, 1 

Catalogue of Pictures in the Collection of 
J. P. Morgan, at Prince's Gate and Dover 
House, London. Privately printed, 1907. 



it is fitting that the Bulletin contain an 
account of these pictures which may serve 
as a guide for the visitors to the exhibition. 
The list of works and their known history, 
abbreviated to suit this purpose, are as 
follows: 

Virgin and Child, Enthroned with Saints, 
by Raphael. The Colonna Raphael, as it is 
called, or more properly the Madonna di 
Sant' Antonio, was ordered by the nuns of 
the Convent of Saint Anthony of Padua at 
Perugia. It was painted in that city. 
Begun in 1504, it was not completed until 
after the artist made his memorable visit to 
Florence where he came in contact for the 
first time with the masterpieces of Floren- 
tine art — the journey which had such a far- 
reaching effect on his own production and 
on the future of the development of paint- 
ing. This work and the Ansidei Madonna 
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MISS FARREN (COUNTESS OF DERBY) 

BY 

LAWRENCE 
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VIRGIN AND CHILD, ENTHRONED WITH SAINTS 

BY 

RAPHAEL 
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(now in the National Gallery) were fin- 
ished after his return in 1505, but neither 
shows to a noticeable extent the result of 
new influences. The picture is Umbrian in 
its composition as well as in its expression. 
The Virgin sits on a raised throne backed 



said, 1 so that the nuns had not to look on 
the nakedness of little children. At the left 
of the Virgin are Saint Anneand Saint Peter; 
at the right, Saint Rosalia and Saint Paul. 
Inthelunetteaboveis God the Father bless- 
ing, with an adoring angel and a cherub's 




PORTRAITS OF A GENOESE LADY AND CHILD 
BY VAN DIJCK 



with a cloth of crimson and gold and under 
a circular canopy and green hangings. The 
Child sits on her knee, fully dressed in a 
white tunic, and blesses the Infant Saint 
John, who wears a garment of camel skin 
and a tunic. They are clothed, Vasari 



head on either side. The altarpiece had 
originally a predella of five panels; Saint 

^he Infant Christ is on the lap of the Virgin 
and is fully clothed, as it pleased those simple 
and pious ladies that he should be. — Bonn's 
edition of Vasari, Vol. 1 1 1, p. 9. 
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Francis and Saint Anthony of Padua (now 
in the Dulwich Gallery) were at the ends 
and between them in the order named were 
The Agony in the Garden * (owned by Lady 
Burdett-Coutts), Christ bearing the Cross 
(the property of Lord Windsor), and the 
Pieta (belonging to Mrs. John L. Gardner, 
of Boston). 

The altarpiece, with the exception of the 
predella, was sold by the nuns in 1677 to 
one Antonio Bigazzini and soon after came 



Kensington Museum, and more or less 
openly offered for sale. After the death of 
Francis II in 1894 it was bought by Martin 
Colnaghi, who in turn sold it to Charles 
Sedelmeyer, from whom Mr. Morgan 
bought it in 1901. 

A writer in the New York Sun, Dec. 1 1, 
1912, refers to this picture as the most 
important ever brought to America. 
That it truly is, and also one of the 
two or three greatest that have come 




THE HOLFORD LANDSCAPE 
BY HOBBEMA 



into the possession of the Colonna family at 
Rome, where it remained until 1802, when 
it became the property of Francis 1, King of 
the two Sicilies. When Francis 11 (to 
whom it passed) was dethroned in i860, the 
Raphael was taken by him to Spain. In 
1870 it was sent to Paris and exhibited at 
the Louvre, as there was question of its 
purchase by the French Government. The 
plan was frustrated by the Franco-Prussian 
War. Afterward it was lent to the South 

X A drawing for this panel belonging to Mr. 
Morgan is now shown in Gallery 25. 



on the market within a generation. A 
great and monumental work by one to 
whom the ages have accorded the highest 
fame is bound to be so considered despite 
a certain fashionable disfavor which the 
artist undergoes at the moment. Every 
writer of any note on Raphael has com- 
mented upon this picture and its bibli- 
ography would fill many pages. 

Anne of Austria, by Rubens. Anne, 
the daughter of Philip III of Spain, was 
born in 1601. She married Louis XIII of 
France in 161 5. At her husband's death in 



5 
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1643, she was proclaimed Regent during 
the minority of her son, Louis XIV. The 
picture belonged to the Dukes of Marl- 
borough and Blenheim. It is of the 
painter's early period. 

The Cardinal Infant Ferdinand, by 
Rubens. Ferdinand of Austria was the 
brother of Anne. Born in 1609, he was cre- 
ated Cardinal in 1619 and was governor of 
the Netherlands from 1634 until his death 
in 1 64 1. According to an inscription on the 
original stretcher this picture was bought 
by Sir Joshua Reynolds in 1771 for 100 
guineas. It is painted in the artist's most 
brilliant manner, and is a later work than 
the foregoing. 

Portraits of a Genoese Lady and Child, 
by Van Dijck. The lady represented is 
believed to be the Marquise de Spinola, 
the wife of Lucas Spinola. Van Dijck 
visited Genoa in 1623, staying several 
years in that city. He was one of the 
few Flemish painters who were bene- 
fited by the study of the Italians. This 
picture is an example of the manner in 
which he was able to assimilate certain of 
their great qualities, notably the depth and 
richness of the color of Titian. 

Earl of Warwick, by Van Dijck. Robert 
Rich, second Earl of Warwick, was the 
eldest son of Robert, Lord Rich (created 
Earl of Warwick in 1618), and his wife, 
Penelope Devereux, the Stella of Sir Philip 
Sydney's poems. He was one of the Coun- 
cil of the New England Company and was 
closely associated with the founding of 
Massachusetts and Connecticut. He was 
Lord High Admiral in 1643, joined the 
Puritan party, and was one of its ardent 
adherents during the Civil War. This por- 
trait was painted about 1637, when Van 
Dijck was at the height of his English suc- 
cess. On comparing it with the portrait of 
the Genoese lady and child, painted about 
ten years before, the changes are evident 
which took place in the artist's style during 
his English visit. 

Nicolaes Ruts, by Rembrandt. The title 
of the picture comes from an inscription on 
a drawing by A. Delfos, now in the collec- 
tion of Dr. C. W. J. Pape at the Hague: 
Het portrait van Nicholaas Ruts levens 
groot door Rembrandt van Rijn 1632, A. 



Delfos 1799 thans bij den Heer Joost Roms- 
winckel te Leiden. This painting was in 
the collection of King William II of Hol- 
land in 1850. It is already known here, 
having been shown at the Hudson-Fulton 
Exhibition at the Museum. 

The Water-mill, the so-called Trevor 
Landscape, by Hobbema. Its familiar 
name comes from that of its first recorded 
owner, Baron Trevor (1701-1783). The 
figures of the man and woman and the cow 
are by Adriaen van de Velde. 

The Holford Landscape, by Hobbema. 
This picture is entirely by the hand of 
Hobbema, including the figures, and is one 
of his most famous productions. Its name 
comes from its one-time owner, R. S. Hol- 
ford. Both of these landscapes formed part 
of the Hudson-Fulton Exhibition. 

The Infanta Maria Theresa, by Velaz- 
quez. Maria Theresa was the daughter of 
Philip IV and Isabel de Bourbon. She was 
born in 1638, married to Louis XIV in 1660, 
and died in 1683. It was while attending 
Philip at the conference at I run in 1660 
which led to the marriage that Velazquez 
was taken with the illness from the effects 
of which he died a short time afterward. 
The portrait was painted during the last 
decade of his life, early in the fifties, one 
would say, judging from the apparent age 
of the sitter, as she seems scarcely ten 
years old. 

Portrait of a Child, by an Unknown 
Artist. Spanish School. So far as I know, 
no agreement has been reached as to the 
authorship of this charming portrait. 
There is a date on the floor, 164- 

Madame de Pompadour, by Carle Van 
Loo. Jeanne Antoinette Poisson was born 
in Paris in 1721, and married to C. G. Bor- 
romeeleNormant in 1741. In 1745 she was 
installed at Versailles as the mistress of 
Louis XV with the title of Marquise de 
Pompadour. The portrait was painted in 
1750, and belonged to Abel Francois Pois- 
son, Marquis de Marigny, the brother of 
the sitter, and was sold at auction in 1782 
for 144 livres. The Marquise is represented 
in a pretended rustic costume, and holding 
a basket of flowers. The engraving by 
Anselin after this picture was called La 
Belle Jardiniere. The portrait shows a 




MADAME DE MONDONVILLE 

BY 

LA TOUR 




LA DEVIDEUSE 

BY 

GREUZE 




LADY BETTY DELME AND HER CHILDREN 
BY 
REYNOLDS 
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woman past her youth, and notwithstand- 
ing the painter's evident flattery the face is 
that of one who tries to hide the effects of 
age. The features are undecided, as is the 
case in so many portraits of this lady. Even 
La Tour in the completed portraits has left 
no convincing likeness of her. 



Marcille, a connoisseur of the last century, 
who with the de Goncourts and a few 
others, interested himself in the then de- 
spised art of the eighteenth century. The 
reputation of La Tour has grown steadily 
since that time until to-day he is acknowl- 
edged as one of the world's great portrait 




THE GODSAL CHILDREN ("THE SETTING SUN") 
BY HOPPNER 



Madame de Mondonville, by Maurice 
Quentin de la Tour. Madame de Mondon- 
ville was born in 1708 and married Jean 
Joseph Cassanea de Mondonville, the su- 
perintendent of music at the chapel of 
Versailles. Rameau dedicated to her one 
of his pieces en concert. In the portrait she 
leans on a clavichord and the book of music 
back of her is inscribed, Pieces de Clavecin 
de Madame de Mondonville. The picture 
comes from the collection of M. Endoxe 



painters. His subjects never seem to sit for 
their portraits. They laugh or talk quite 
unconscious of the fact that they are being 
painted, and in La Tour's pictures these 
momentary expressions are never tiresome, 
as they so often are elsewhere. De Goncourt 
has said of him that his work is a magic mir- 
ror in which the dead are brought to life. 
The portrait of Madame de Mondonville is 
painted in pastel. It was one of the eighteen 
exhibits of La Tour at the Salon of 1753. 




THE INFANTA MARIA THERESA 

BY 

VELAZQUEZ 
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La Devideuse, by J. B. Greuze. This 
picture was exhibited at the Salon of 1759 
under the caption: La Devideuse apparte- 
nant a M. le Marquis de Bandol. At one 
time it formed part of the noted collection 
of Monsieur La Live de Jully. 

Mademoiselle Helvetius, later Comtesse 
de Mun, by F. H. Drouais. She was Eliza- 
beth Charlotte, daughter of Claude Adrian 
Helvetius, the author of a once famous 
philosophical treatise, De 1'Esprit. The 
picture was acquired from the Marquis de 
Mun, the great grandson of the sitter. 

Marquise de Laborde, by Vigee-Lebrun. 
Madame de Laborde was the wife of the 
celebrated banker of Louis XIV, who was 
guillotined in Paris in 1794. This picture 
was painted in 1775. 

The Duchess of Devonshire, by Gains- 
borough. The subject of the picture is 
Georgiana, eldest child of John, first Earl 
Spencer, and was the wife of William, fifth 
Duke of Devonshire. She was born in 1757 
and died in 1806. The picture was painted 
about 1787. Its early history is uncertain. 
After having been supposedly lost, it was 
discovered by a picture dealer in 1841. 
Originally a full-length, it had been cut 
down by its owner to fit a space over a 
mantelpiece. The story of the theft of the 
picture and its recovery is too well known 
to repeat. 

Mrs. Tennant, by Gainsborough. Mary, 
the daughter of Rev. John Wylde, was the 
wife of William Tennant. She died in 1 798. 
Her portrait was painted by Gainsborough 
about 1786. Mr. Morgan purchased the 
picture from Major C. R. Tennant, a de- 
scendant of the sitter. 

Lady Gideon, by Gainsborough. She 
was Mary Morrow, who was born in 1743 
and married Sir Sampson Gideon in 1766, 
about which time this picture was painted. 

Lady Betty Delme and her Children, by 
Reynolds. Lady Delme before her mar- 
riage was Lady Elizabeth Howard, daugh- 
ter of Henry, fourth Earl of Carlisle. She 
was born in 1747 and married Peter Delme 
in 1769. The children are John and Emelius 
Henry, born in 1772 and 1774. The work 
was painted in 1777 and remained at Cams 
near Fareham, until sold in 1894 at Chris- 
tie's by order of Henry Delme. 



Duchess of Gloucester, by Reynolds. 
Mary Walpole, Countess of Waldegrave, 
afterwards Duchess of Gloucester, was born 
in 1736. This portrait was painted about 
1764, after the death of Earl Waldegrave, 
and Walpole comments on " the picture of 
the fair widow leaning her head on her 
hand and looking upward as if for conso- 
lation and strength." This explains the 
intention of the rather theatrical pose. 

Mrs. Scott Jackson (Lady Broughton), 
by Romney. The sitter was Mary Keat- 
ing, who married Thomas Scott Jackson. 
Three years after his death, which occurred 
in 1 791, she became the wife of Rev. Sir 
Thomas Broughton, Bart. Romney's diary 
mentions sittings for this picture in 1784, 
and at the end of his ledger is this entry: 
"Lady Broughton W. L. [whole length] 
cleaned and varnished and sent to Oulton 
Park." Lady Broughton's daughter by her 
first marriage and sole heiress, Maria, was 
married to Sir J . G. Egerton of Oulton Park, 
and from her descendants the picture was 
acquired. 

A Lady Ironing, by Henry and George 
Morland. In the catalogue of the Mor- 
land Gallery, which was sold by its owner, 
Charles Chatfield, in 1807, this picture is 
entered as follows: ''Woman Ironing. The 
admirers of [George] Morland will feel a 
particular interest in this portrait com- 
menced by his father and finished by him- 
self, etc." 1 The picture was bought by 
Abraham Henry Chambers and remained 
in the possession of his family until sold at 
Christie's in 1897. 

The Topham Family, by John Russell. 
The lady is Mrs. Wells, the actress, and the 
three girls are her daughters by Edward 
Topham, the playwriter and journalist. 
A portrait of Mrs. Wells by Romney was in 
the Marquand Collection and was sold in 
New York in 1903, to James Henry Smith. 

The Godsal Children, called The Setting 
Sun, by Hoppner. The subjects were the 
three children of Mr. and Mrs. Godsal of 
Iscoyd Park near Whitechurch, Flintshire. 
The work was exhibited at the Royal Acad- 

^asselFs Life of George Morland, 1805, 
p. 91. Reprinted in the catalogue of the 
sale of the Morland Gallery, by Peter Coxe, 
May 7-8, 1807. 
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emy in 1789 as Portraits of a Young Lady 
and Two Children. A first state of a mezzo- 
tint engraved by Young in 1790 sold at 
Christie's in 1901 for 220 guineas, probably 
three times what Hoppner received for the 
original painting. 

Lady Maitland, by Raeburn. Lady Mait- 
land was Catharine Connor. She was mar- 
ried in 1804 to Rear-Admiral Sir Frederick 
Lewis Maitland, who was captain of the 
Bellerophon when Napoleon surrendered 
on board that ship in 181 5. The picture 
was painted about 181 7. 

Miss Rose (Mrs. Bell), by Raeburn. The 
sitter was Isabella Rose, who afterward 
married George Bell, M. D. The portrait 
was painted in 1801 or 1802. 

Miss Farren (Countess of Derby), by 
Lawrence. Elizabeth Farren, a popular 
actress, was born about 1759. She retired 
from the stage in 1797 when she married 
Edward, twelfth Earl of Derby. Lawrence 
made the portrait in 1790, when he was 
twenty-one years old, and received 100 



guineas for it. The picture was exhibited 
in the Royal Academy in the same year, 
No. 171, as Portrait of an Actress. It was 
the artist's first success and remains one 
of his most famous works. A stipple 
engraving of the picture sold in May, 191 1, 
for £500. 

A Scene on the River Stour, by Con- 
stable. The picture is dated 1819 and 
was exhibited at the Royal Academy 
Exhibition of that year. A small finished 
study for it is the property of the Boston 
Museum. 

The Depositing of Giovanni Bellini's 
Three Pictures in the Church of the Reden- 
tore, Venice by Turner. The subject is 
presumably imaginative, as no such occur- 
rence is mentioned by Vasari. The three 
pictures portrayed are still in the Sacristy 
of the Chiesa del Redentore at Venice, but 
their attribution to Bellini has been sev- 
erally questioned. Turner exhibited this 
painting in the Royal Academy in 184 1. 

B. B. 





DEPOSITING OF GIOVANNI BELLINI S PICTURES 

IN THE CHURCH OF THE REDENTORE 

BY TURNER 
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